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Sig knygute galima biity vadinti rinkiniu pagrindiniy
Europos parko kirimo principy arba atsakymy j klausimus, kuri-

uos dazniausiai uzduoda besidomintieji.

Skiriu savo tevams — Raimundui ir Viadislavai Karosams

This tiny book can be titled the main principle of
creating Europos Parkas or a collection of answers to questions

that are frequently asked by those who are interested.

Dedicated to my parents — Raimundas and Viadislava Karosas

Gintaras Karosas, 2009



1986
Intuicija / Pradzia

I$ pradziy pasamongje atsirado zodis parkas, — toks erdvus ir platus. Po
kiek laiko pradéjau ,girdéti derinf EUROPOS PARKAS, kuris, jauciau,
yra i§ esmés svarbus ne tik man pac¢iam. Tada man ¢jo devyniolikti metai.
Senu man dovanotu prieskariniu tévelio jaunystés opeliuku pradéjau
ieskoti vietos netoli Vilniaus, kurioje menas ir gamta galéty bati kartu,
kuri turi gerg aurg ir kurios nezeidzia urbanistinio fono kaimynyste.

L e B o P e i i

Gintaras Karosas. Vygeéliy kaimas / Vygéliai Village, Utena, 1977

Intuition / Beginning

In the beginning, the word park, such spacious and wide, popped up in
the subconscious. After a while I started “hearing” EUROPOS PARKAS,
which I felt was actually important for people besides myself. I was
nineteen back then. In the old pre-war Opel that my dad used to drive
when he was young I started looking for a place near Vilnius where art
and nature could be together, a place with a good aura, one that is not
damaged by a neighbourhood of urban background.



1968
Vaikysté gamtoje

Mangs daznai klausia, kodél Europos parkas — natiiralioje gamtoje, kodél
Europos centro idéjai jprasminti pasirinkau meno kalbg. Todél, kad
meno kalba yra universali, jinai suprantama visiems skirtingy kultiry
atstovams. Gamta amzina ir tobula, ta¢iau jai prasme suteikiame mes,
zmoneés, deja, daznai — pazeisdami gamta. Siekiu didZiosios sintezés —
tarp meno, gamtos ir Zzmogaus, i§saugant oruma ir pagarbq aplinkai.
Vaikyste praleidau pas senelius Vygeéliy vienkiemyje netoli Duokiskio
baznytkaimio, kur i$ trijy pusiy sodyba supo miskas, uz jkalnés lauky
horizonto leisdavosi saul¢, o visi baldai namuose buvo pagaminti paciy
rankomis.

Vygéliy kaimas / Vygéliai Village, Utena, 1970

Childhood in nature

Often people ask me, why Europos Parkas is based in a natural setting,
why I chose the language of art to give sense to the idea of the centre of
Europe. It is because the language of art is universal, it is understood by
all the members of different cultures. The nature is eternal and perfect,
yet it is imbued with sense by us, people and unfortunately we often do
it by violating the nature itself. I am after the great synthesis between art,
nature and man, preserving dignity and respect for the environment.

I spent my childhood at my grandparents’ in the bowery of Vygéliai near
Village Duokiskis, where the homestead was surrounded by woods on
three sides, the sun would set over the horizon of hillside fields, and every
bit of furniture in the house was made with the inhabitants’ own hands.



Piesimas
Nuo vaikystés piesiau, visad Zinojau, kuo biisiu, — menininku. Plona

plunksna, sédédamas desimtis valandy prie popieriaus lapo, kiiriau sa v o
erdve, dazniausiai gamting, konstravau s a v o sugalvota pasaulj.

Gintaras Karosas. Sutemos. Popierius, tuSas / The Nightfall. Paper, ink. 29x19,5, 1985

Drawing

I have been drawing since childhood, I always knew what I'd become
— an artist. Using a thin feather, I used to sit for ten hours at a time in
front of a page, creating my o w n space, usually of the natural variety,
designing the world that I had made up myself.



1987
Gyvenimo projektas

Dél to, kad pavargau ar nesiseka, néra priezastis nekurti Europos parko.
Gyvenimo projektas juk tesiasi tol, kol gyveni. Pasirinkau kelia, kad ir kg
kada nors veikdiau, juo eiti — pazinti gamtg, formuoti ir apgyvendinti joje
kulttros zenklus. Kasdien, praeityje ir ateityje, ryte ir vakare, jauciu kazka
panasaus | pareigg ar savanoriskai prisiimtg atsakomybe savo $aliai,
visuomenei, protéviams. Dél jy savybiy sumos dabar esame tokie.

Gintaras Karosas. Prie Riesés upelio / Near the Ries¢ River, 1978

Project Life

Me being tired or out of luck was not a good reason not to design
Europos Parkas. After all, the Project Life goes on for as long as you are
living. I chose the road to travel, no matter what I would be doing, and
when — to get to know the nature, to shape signs of culture and to
populate the nature with them. Every day, in the past and in the future,
in the morning and at night, I feel something close to a duty or a
responsibility accepted voluntarily towards my country, the public, our
forefathers. Thanks to the sum of their traits, we are what we are now.



1987
Gera aura

Maza pievelé, apyniais apauge sodyby pamatai, link jy vedé sunkiai
automobiliu pravaziuojamas kelias. Ir labai labai jauku. Toks buvo
pirmas surastos vietos Europos parkui jspudis. Noréjosi ¢ia bati, jauciau
gerg aurg aplinkui, ta nuotaika iliko ir dabar. Buvo pavasaris.
Kreipiausi j Vilniaus misky uredija, kad leisty kurti Europos parka. O
jie sako, kam tau to reikia, juk yra parky Lietuvoje. Po keleriy mety
ikalbinéjimy gavau pirmg oficialy leidima su antspaudu ant plano.
Drasiau galéjau karenti lauZzus ir bandyti paZinti aplinka.

Gintaras Karosas, Vilnius, 1980

Good aura

A tiny meadow, homestead foundations entangled with hops, a road
hardly passable for a motor vehicle leading towards them. And everything
so very cosy. That was the first impression of the place I had found

for Europos Parkas. I wanted to be there, I felt a good aura all around
me, the feeling is still there. It was springtime. I approached the forest
stewardship of Vilnius for permit to start building Europos Parkas. And
they went like, why do you need that, there are lots of parks in Lithuania.
After several years of coaxing, I finally got the first official permit with

a seal on the plan. I could burn the fires and try to get to know the
surroundings with added bravery.



1991
Pirma skulptara

Pirma ekskursija buvo skirta Vilniaus dailés akademijos grupés draugams,
tuomet galéjau parodyti vieng skulptiira — Europos parko simbolj.

Ja liejau keleta nakty i$ eilés iki pary¢iy, ir ji, Joneikisky kaimui tapus
sunkiai jZengiamu miSku, po daugelio mety gamtos draugija vél papildé
zmogaus zenklu. Basimo parko dirvozemis buvo minkstas, pelkeétas, todél
medziai suvirte kaip Sibire, bet jauciau ¢ia esant paslaptj, kuri trauke eiti
gilyn, pazinti ir susigyventi su gamta.

Pirmosios Europos parko skulptiiros vieta / Pirma ekskursija Europos parke /
The place of the first sculpture of Europos The first excursion to Europos Parkas, 1991
Parkas, 1988

The first sculpture

The first excursion was organised for the group mates at the Vilnius
Academy of Art, at that time I could only show a single sculpture — #he
Symbol of Europos Parkas. 1 had been moulding it for several whole nights
running, and since Village JoneikiSkiai had become a tangle of woods, it
once again became a sign of man in the company of nature

after many a year. The soil of the would-be park was too soft, boggy and
therefore trees were toppled here and there just like in Siberia, but I felt
the place held a secret that called me to go on, to get to know the nature
and live to become one with it.



1992
Patriotizmas

Nesupratau, kodél mes turime bégti | Europa, ieskoti geresnio gyvenimo
ar nuotykiy kitose Salyse. Mes juk reikalingi ¢ia, kad sukurtume nauja
Lietuva, tai Sansas ir garbé dalyvauti savo $alies kultairinio

gyvenimo apytakoje. Pasikvieskime Europa | sve¢ius! Tokia mintis

siejo | pirma tarptautinj skulptiiros simpoziuma Lietuvoje sukviestus
menininkus. Neturéjom telefono; kad rastas, kuriuo kviec¢iau skulptorius,
atrodyty su visais rekvizitais, jraéme Dailés akademijos kurso draugo
nuomojamo buto $eimininkés telefono numerj. Ivyko simpoziumas tais
metais, o po to dar vienuolika kasmet.

Kasamas vienas i§ septyniy tvenkiniy Europos parke /
One of the seven ponds is being formed, 2002

Patriotism

I could not understand why we had to run to Europe, to look for better
living or adventure abroad. After all, we are needed here to create a new
Lithuania, it is a chance and honour to participate in the metabolism of
the homeland’s cultural life. Let’s invite Europe over! This idea united
the artists who were invited to the first international sculpturing
symposium in Lithuania.

We did not have a telephone so for the invitation letter to be complete
we entered the phone number of the landlord of my mate at the Art
Academy. There was a symposium that year, and then eleven more every
year after.



10

1987
Europos centro valstybé

Geografinis Europos Zemyno centras yra Lietuvoje, netoli Vilniaus.
Sename tarpukario geografijos vadovélyje nebuvo nurodyta tiksli Europos
centro vieta, taciau konstatuotas jos buvimo prie Vilniaus faktas.
Lietuvos, kaip Europos centro, valstybés idéja man atrodé patraukli ir
visiSkai nauja, iki tol niekas apie j3 viesai nekalbéjo.

Kaip jprasminti Europos centro id¢ja, kad ji, budama pernelyg
ambicinga, nesuduzty j nepriklausomybe Zengiandiy ir i§ komunistinio
jungo besivaduojanciy Lietuvos Zzmoniy samonéje?

Gintaras Karosas. Europos centro monumentas | Monument of the Centre of Europe, 1993

State of the Centre of Europe

The geographical centre of continental Europe is in Lithuania, near
Vilnius. An old interwar geography textbook did not give the exact
coordinates for the centre of Europe, yet it did state that it existed
somewhere close to Vilnius. The idea of Lithuania as a state of the centre
of Europe seemed lucrative and was totally fresh, no one had ever
mentioned in public before.

How does one give any sense to the idea of the centre of Europe so that
it, being overly ambitious, does not break to pieces in the consciousness
of people who are on their way to freedom, casting aside communist
oppression?



1990
Menas

Kuriu mena, kuris netinkamas pardavimui. Mane domina gamtos ir
meno kirinio santykis, jy abiejy taurus bendravimas lakoniska kalba.
Viskas, ka sukursiu, ir liks visam laikui Europos parke jo integralia
dalimi, nes ¢ia yra erdvés tylai, pauzei, mastymui — ¢ia gyvena
nekomercinis menas.

Gintaras Karosas. Zenklas (skirta Lietuvos tiikstantmeéiui) /
The Sign (dedicated to the Millennium of Lithuania), 2009

Art

I create art that would not sell. I am interested in the relationship
between the nature and the work of art, their sublime interaction in a
laconic language. Everything I will create will forever remain an integral
part of Europos Parkas, as it has space for silence, a pause, a musing —
non-commercial art lives here.
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1993
Balta varna

Bati baltam tarp juody pauks¢iy gal ir i$skirtinumas, bet néra joks
dziaugsmas, kalbant apie Europos parko muziejaus i$gyvenimg faktiskai
vien i§ savo veiklos ir réméjy déka. Kartais tai panasu j valstybés teisés
bati nepriklausoma kaing. Mazai kas tiki, labai nustemba suzinoje, kad
gana didelis ir gana sudétinga veikla uzsiimantis Europos parkas dar i$
esmés tebéra be valstybés paramos. Lietuvos muziejy sistemoje
dominuoja nuo sovietmedio tebeveikiantys biudZetiniai muziejai. Naujos
kartos nesiekiantiems pelno nevalstybiniams muziejams bati lygiems
dar, matyt, neatéjo laikas. Buti baltai varnai tarp juody — pranasumas ar
trokumas?

Statomi pirmieji informaciniai kelio Zenklai ,Europos parkas® /
The first road signs pointing direction to Europos Parkas are being built, 1995

Black sheep

Being a black animal in a white herd may be something exclusive, but

it is no matter of joy speaking about the survival of Europos Parkas
museum solely on its own activity and sponsor support. Sometimes

it resembles the price the country had to pay to be independent. Few
people believe and tend to be nonplussed when they find out that the
rather big Europos Parkas, which engages in quite intricate activity, still
has no support from the government. The museum system in Lithuania
is dominated by budget-run museums that have been there since the
Soviet times. Apparently, time has yet to come for next-generation non-
profit non-governmental museums to be their full-fledged counterparts.
Being a black sheep among white — an advantage or a liability?



2000
Rekordas

Kviesdami Zmones vezti senus televizorius j Europos parka, manéme,
kad jei atves keleta $imty, akcija bus pavykusi. Tokio entuziazmo nebuvo
galima nuspéti, ji galéjo paskatinti noras kuo skubiau atsisveikinti su
sovietine ideologijos transliavimo priemone. Viengkart, dar per pacia
akcija, kalbedamas su rytinés laidos zurnalistu pasakiau, kad tai bus
pasaulyje didZiausia skulptiira i§ televizoriy. Ilgai truko nezinomybé, ar
160 tonuy, trijy tikstanéiy televizoriy, daugiau kaip trijy hektary plote
iSsidéstes skulptuirinis medzio silueto labirintas bus pripazintas rekordu.
V. Navaitis vieng rytg paskambino ir ramiu balsu, kaip tarp kitko, pasake,
kad ,,Guinness World Records“ mano ,Infomedj* pripazino didziausia
skulptiira i$ televizoriy. Dar paprasé kuo ilgiau islaikyti paslaptj,
neskubéti apie pasaulio rekordg pranesti visuomenei, nes apie svarbius
dalykus nebttina skubéti sneketi.

Gintaras Karosas. LNK Infomedis /
LNK Infotree, 2000

The Record

By inviting people from all around Lithuania to bring their TV sets to
Europos Parkas we thought that should they bring several hundreds of
those, we would have succeeded. One could not have expected such
enthusiasm, it could have been driven by the desire to say goodbye to the
means of broadcasting Soviet ideology a.s.a.p. Once, while the campaign
was still underway, I was talking to a journalist of a morning show and

I said that this would be the world’s largest sculpture made from TV
sets. It was not clear for a long time whether the 160-ton sculptural

tree silhouette consisting of three thousand TV sets and covering an

area of three hectares would be recognised a record. Vytautas Navaitis
phoned me one morning and in a calm voice told me nonchalantly

that Guinness World Records had recognised my Infotree the largest
sculpture made from televisions. He also asked me to keep it secret for as
long as possible, not to rush to tell the public about my world record as
important things need not be talked about in a hurry.
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