PRADZIA:
UTOPIJA VIRSTA
TIKROVE

Kotryna Dzilavjan

Pirmiausia buvo vieta. Panasi | mitines vietas: nelengvai
jzengiama, slépininga ir klaidi, amzina laike ir erdvéje,
esanti visur ir niekur — in the middle of nowheré. Uksminga,
kazko laukianti giria su virsmo, prabudimo nuojauta.

Aibé seny mity pasakoja apie herojaus zygj i tolima,
svetimg, budriausiy sargy sergima krasta. Vieta nereiskia
vien tik veiksmo fono; ji pati yra gyvas organizmas,
herojaus iSbandymas ir tikslas. Atrasti ir jveikti jg prireikia
fiziniy jégy, proto bei valios pastangy arba magisky daikty
pagalbos: Hermio sandaly, Ariadnés sitlo, Orféjaus arfos
garsy. Vieta nenoriai priima, bet ir i$trikti nebeleidzia —
tokia yra jos atskleidimo kaina.

Cia aprafoma giria daug jaunesné u? visas archajiskas
mity buveines, ta¢iau nenusileidzia joms traukos galia.
Siame pasakojime apie pradig yra ir pagrindinis veikéjas,
jau misy laiky herojus — jaunas maksimalistas su aistringa
idéja ir ryztu jg jgyvendinti. Jis ieskojo, surado ir jZenge
girion; pati vieta jj jtrauké tarytum akivaras, kad uzkeréty
ir palikty sau visiems laikams. Taip prasid¢jo viena jstabi
istorija apie gamtg ir mena, apie Zmogy ir jo gyvenimo tiesa,
apie kasdien¢ kova uz ilgai iSliekandias, visiems brangias
vertybes. Tai — istorija apie Europos parka.

Siandien smalsu sklaidyti nespalvotas fotografijas —
pirmyjy tikslingos veiklos Zingsniy Europos parke
liudytojas. Nuotraukas, kuriose matyti brazgynai,
pazliugusios klampynés, Zemiy sankaupos, sausuoliy lauzai
ir vienui vienas uzsispyres Zzmogus su kirviu. Netoli Vilniaus
Gintaro Karoso atrastas apleistas miskas po keletg mety
trukusio medziy retinimo, grunto sausinimo, vandens
telkimo buvo prikeltas naujai badiai, jgijo vieso misko
parko veida.

Erdvei jgaunant naujg, $varig formg, ji jau turéjo
tapatybe, susijusia su geografine padétimi. Vieta pasislinko:

THE BEGINNING:
WHEN UTOPIA
BECOMES REALITY

First it was the place itself. It looked like mythical
places: hardly passable, mysterious and easy to get lost in,
eternal in time and space, present everywhere and iz the
middle of nowhere. Shady waiting wood with a feeling of
transition and awakening.

Many old myths tell us about a hero travelling to a
distant and strange land protected by wide-awake guards.
A place is not only a setting for action. It is a living
organism, a hero’s testing and goal. Its discovery requires
physical strength, mind and will efforts or a help from
magical items: Hermes’ sandals, Ariadne’s thread or sounds
of Orpheus harp. The place is not really welcoming but
difficult to get out too — it is the price you pay for its
discovery.

This wood we describe is much younger than any of
the archaic mythical locations but its pull is as strong as
theirs. This story about the beginning has the principal
character, a hero of the present time, a young over-achiever
with the passionate idea and determination to realise it. He
was looking for, found and entered the wood. The place
itself pulled him like a quagmire to cast a spell and keep
him there forever. This was how a wonderful story began
about nature and art, a man and the truth of his life, about
a daily fight for long-lasting and precious values. It is a story
about Europos Parkas.

Now, it is interesting to leaf through black and white
photos — witnesses of the first steps of the aimed activity in
Europos Parkas. Photos of the scrubs, squishy swamps, piles
of dirt, deadwood bonfires and alone stubborn man with
an axe. A few years of deforestation, soil drainage and water
collection had passed and a shabby wood found by Gintaras
Karosas near Vilnius was resurrected for a new life as a

public wood park.
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the middle of nowhbere atsiduré in the middle of Europe —
Europos vidury. 1989 metais Prancizijos Nacionalinio
geografijos instituto ([nstitur Géographique National)
mokslininkas Jeanas-George’as Affholderis apskaiciavo
Europos centra esant Lietuvoje. Tuo metu $is faktas dar
buvo mazai vie§inamas ir neveiké kaip Salies jvaizdzio

karimo priemone.

Gintaras Karosas Kz 1987 metais sumaniau
kurti skulptiiry parkq gamtoje, prancizy geografai dar nebuvo
paskelbe savo apskailiavimy. Taciau jau tuomet Zinojau, kad
Europos centras yra prie Vilniaus — $is faktas buvo uzfiksuotas
tarpukario vadovélinose. O tikrosios koordinatés, pranciizy dar
kartg patikslintos 2004 metais, yra vos uz pusantro kilometro
nuo Europos parko. Si geografiné idéja man pasirode esminga
semantiskai — skulptiiry parkas Europos viduryje. Todel
pradeéjau ieskoti vietos aplink Vilniy, kurioje twyroty gera
aura. Vengiau urbanistinio peizazo, nes jis veikia ir uzgozia
gamtg. Vietos pagal tokius kriterijus ieskojau ilgai — apie
metus.’

Tai, kas buvo pakrasty, atsidaré centre. O buvimas
centre jpareigoja — jprasminti, pazymeti, paversti vieta
reik$mingu zenklu. Jvyko atrastos teritorijos jvietinimas:
Europos parkas émési reprezentuoti centro idéja, su ja
susitapatino, mentaliai perkélé ir jtvirtino vidurio taska
tiesiog naujajame, auganciame skulptiry muziejuje po
atviru dangumi. Dabar nebe taip svarbu, kad tikrasis
Europos centras plyti Siek tiek nuosaliau ar kad tokio
pobtidzio atradimai yra hipotetiski, paremti kintandiais
geografiniais skai¢iavimais. Pradéta kalbéti apie kitokj
centrg — modernios skulptiiros zidinj, kuriuo po truputj
tapo Europos parkas.

GK Europos centro idéja Lietuvoje galéjo neprigyti
apskritai, bet esu tikras, jog Europos parkas ir jame vykstanti
meno sklaida prisidéjo, kad §is faktas gsisaknyry gyventojy
sgmonéje. Sios idéjos integravimas i savivokq bei identitetq
niekada nebuvo tik tuscia deklaracija. Dél jos i Lietuvg
vagiavo menininkai, ¢ia gyveno, kiré. Tai gyvas procesas,
kuris pamazeéle sukiiré tam tikrg vertybe po Europos centro
Zenklu. Vertybeé islieka ir byloja apie idéjq. Taigi viena miisy
veiklos pasekmiy — patikéjimas, kad esame centre, indélis i

europietisko identiteto formavimasi.

1991 metais ¢ia atsirado pirmoji skulptiira — Gintaro

Karoso Europos parko simbolis. Balta, minimali, lakonisko

With the new and clean shape the space acquired
a new identity related to its geographical location. The
place has shifted: from zhe middle of nowhere it ended up
in the middle of Europe. In 1989, Jean-George Aftholder,
a scientist at the French National Geographic Institute
(Institur Géographique National), determined that the
geographical centre of Europe was located in Lithuania.
At that time this fact was little publicised and was not

employed for the creation of the country’s image.

Gintaras Karosas 7 1987 when I decided to
open a sculpture park in the nature, the calculations of the
French geographers had not been published yet. However, 1
already knew that the centre of Europe was near Vilnius — this
fact was mentioned in interwar textbooks. The real coordinates
specified by the French once again in 2004 are 1.5 km away
from Europos Parkas. This geographical idea seemed to me
semantically important — a sculpture park in the middle of
Europe. So, I started looking for a place near Vilnius with a
good aura. I was avoiding urban background as it affected and
upstaged the nature. It took a while — around a year — for me
to find a place meeting these requirements.*

What was in the periphery ended up in the centre, and
being in the centre binds to give a meaning to, mark and
turn the place into the important sign. The newly-found
territory was seated: Europos Parkas started representing
the centre’s idea. It identified itself with it; mentally
transferred and rooted the central point in a new, growing
open-air sculpture museum. Now, it is not that important
that the centre of Europe is a little bit further or that such
discoveries are hypothetic, based on changing geographical
calculations. Later, the idea of a different centre — the
heart of modern sculpture — started, and Europos Parkas

gradually became the one.

GK Lithuania could neglect the idea of the centre of
Europe. 1 believe that Europos Parkas and the spread of art in
it helped to root this fact in people’s consciousness. Integration
of such idea into self-image and identity has never been only an
empty declaration. It brought artists to Lithuania, where they
lived and created. It is a living process which has slowly created
a certain value under the sign of Europos Parkas. The value
survives and tells of the idea. Hence, one of consequences of our
activity is the belief that we are at the centre, contribution to
the formation of the European identity.



silueto skulptira tapo Europos parko logotipo modeliu.
Jos eksponavimas — pleistinio akmens metafora, simbolinis
veiksmas, daves pradzig skulptiry muziejui.
Apmastydamas, kokia turéty bati pradiné Europos
parko ekspozicija, G. Karosas surengé pirmajj tarptautinj
skulptiiros simpoziumg tik kg nepriklausomybg atgavusioje
salyje’. ] Europos parka tuo metu (1993) atvyko desimt
Lietuvos, Vengrijos, Graikijos, Suomijos, Arménijos ir JAV
skulptoriy, kurie sukaré skulptiry i§ medzio ir akmens.
Po $io bendro kiirybinio proceso Europos parkas jau galéjo
atsiverti lankytojams ir pristatyti pirmaja, tuomet dar itin
kuklig, tradiciska, mazai kam zinomy autoriy skulptiry

kolekcija.

GK 1993 m. buvau penkto kurso skulptiiros studentas
Dailés akademijoje. Rengiausi pirmajam simpoziumui
bissimajame skulptiiry parke, pagalbon kvieciausi savo mokslo
draugus. Raséme laiskus jvairioms pasaulio kiirybinéms
sgjungoms, pasakojome, kad pranciizai nustaté Europos centrg
Lietuvoje ir mes norime tai jprasminti meno kalba. Kvietimus
spausdinome ant Europos parko blanky su logotipu, nors tuo
metu net nebuvome jregistrave gstaigos. Pamenu, kaip ant
kiekvieno kvietimo pasirasinéjau juodu ruiu, kaligrafiskai.
Kadangi neturéjome rysio priemoniy, nurodydavome studijy
draugo grafiko Arino Gelisno nuomojamo buto Seimininkés
telefono numers. Galy gale sulaukéme: i Lietuvg pirmg kartg
atvyko ugsienio menininkai kurti simpoziume. Apgyvendinome
tq gausybe skulptoriy po visq administracing Europos parko
pastatq, patys gaminome maistq, icSkojome, kas galéty juos
pavezioti po Lietuvg, suruoséme kultiring programq. Buvo
daugybé dalyky, kuriuos teko daryti pirmg kartg, be patirties,
paginliy ir pavyzdZiy. Viskas prasidejo nuo nulio.

Garsiausiy pasaulio skulptiiry parky istorija patvirtina,
kad sukurti ir i8laikyti parka, siekti reputacijos bei valstybés
paramos paprasdiau turint institucinj postamj ir globa. Sis
modelis visiskai negaliojo Europos parkui, nes jo jkaréjo G.
Karoso sumanymai nuo pat pradziy kélé pasipriesinima net
kultaringje erdvéje. Tuometis Vilniaus dailés akademijos
studentas G. Karosas pristaté pirmojo tarptautinio
skulptiiros simpoziumo idéjg akademijos vadovybei, tadiau

nesulauke reikiamo palaikymo.

GK Ruosdamasis simpoziumui Europos parke, tikéjausi
gauti akademijos rekomendacijy, kad bity lengviau ieSkoti
remeéjy. [sivaizduokime ty laiky situacijg — posovietiné

Lietuva, Zmones vis dar apémes sqstingis. Sulaukiau tokios

In 1991, the first sculpture — Symbol of Europos
Parkas by Gintaras Karosas — found a home here. A white,
minimal sculpture with a laconic silhouette became a model
for the logo of Europos Parkas. Its display is a metaphor of
a wedge-shaped stone, a symbolic act which gave rise to the
sculpture museum.

Thinking what the first exposition of Europos Parkas
should be, Gintaras Karosas held a first international
sculpture symposium in a country which had just restored
its independence®. At that time (1993), Europos Parkas was
visited by ten sculptors from Lithuania, Hungary, Greece,
Finland, Armenia and the USA, who created sculptures out
of wood and stone. After this joint creative process Europos
Parkas was ready to open its doors for visitors and present
the first — very modest as yet — traditional collection of

sculptures by little known authors.

GK 7n 1993, T was a fifih-year sculpture student
at Vilnius Academy of Arts. I was preparing for the first
symposium in a future sculpture park, so I asked my group
mates for help. We were writing letters to various international
art associations, telling that the French had determined that
the geographical centre of Europe was located in Lithuania,
and we would like to express it in the language of art. We
printed invitations on Europos Parkas letterheads, even though
the entity had not been incorporated yet. I remember putting
my calligraphic signature in black in on every invitation.
Since we had no communications, we would indicate the
telephone number of the landlord of our university friend,
graphic designer Arinas Geliinas. And finally we made it: for
the first time foreign artists came to Lithuania to create in a
joint symposium. We accommodated all these sculptors in the
administration building of Europos Parkas, we cooked for
them, looked for someone to drive them around Lithuania,
prepared a cultural programme. There were a lot of things that
we had to do for the first time, without any experience, contacts
or examples. Everything started from nothing.

The history of the best-known sculpture parks proves
that it is easier to set up and maintain a park, to seek for
reputation and state support when you have institutional
impulse and protection. This model could not be applied
to Europos Parkas at all, since from the very beginning the
ideas of its founder Gintaras Karosas invoked resistance
even in the cultural environment. Gintaras Karosas, then
a student at Vilnius Academy of Arts, presented the idea

of the first international sculpture symposium to the
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vadovy nuostatos: nei $is, nei tas studentui paciam kviesti
ugsienio menininkus, nes tai esq tik pacios Dailés akademijos
arba Dailininky sqjungos prerogatyva. Buvo primygtinai
sitloma pasitelkti studijy draugus ir jgyvendinti simpoziumg
vietiniu lygin. Mane svarsté katedroje ir Akademijos senate
kaip iSsisokelj, kuris ,uZtrauks didele géda nepriklausomai
Lietuvai*,

Tuo pat metu rengiausi ne tik simpoziumui, bet ir
diplominio darbo gynimui. Sukiriau ,,Europos centro
monumentq ", vieng pirmyjy krastovaizdzio kiriniy Lietuvos
istorijoje, kuriam buvo panaudotas Zemés reljefas: pieva,
smélio laikrodZio formos Zemés kauburélis. Suprantu, kad to
laiko figiratyvines skulptiiros kontekste kirinys atrode keistai.
Po perziiiros suginojau netikétq naujieng — esu pasalintas is
akademijos dél nepatenkinamo diplominio darbo. Patyriau
Sokq, pasijutau tarsi vakuume: buvo vélyvas pavasaris, jau
o keliy savaiciy turéjo jvykti simpoziumas. Jauliausi be
pagrindo po kojomis, be diplomo, be statuso, o ¢ia atvaZinoja
ugsienio menininkai... Tik gerokai véliau Akademijos
vadovai pripazino, jog su manimi buvo pasielgta neteisingai.
Paradoksas, kad tai tuomet buvo progresyviausia mokslo
institucija Salyje su neseniai suburta nauja profesiira, turéjusia
biiti atvira naujoms mintims.

Precedento neturintys reiskiniai visada sulaukia aplinkos
pasipriesinimo. Tais laikais ryskesniy nevyriausybiniy
iniciatyvy, iSskyrus ,Life” festivalj, nebuvo. Nuolat
susidurdavau su jtarimu — kam tau reikia kurti tq parkg, kam
tas skulptiiras statyti? Mano noras jgyvendinti savo gyvenimo
programag, susijusiq su tam tikra vieta ir jos gprasminimu,
nesulaukeé pritarimo. Kazkada mano tikslo negaléjo suprasti
ne tik Lietuvos, bet ir UNESCO biurokratai. Apie Lietuvos,
kaip Europos centro, idéjg tuo metu Zinojo tik keli geografai, o
visiems kitiems tai atrodé fikcija, nesgmone, kurig atéjes porina
kazkoks vaikinas. Politikai Europos parkg émé viesai minéti ir
pripaginti tik apie 1996 metus. Iki tol mazai kas tikéjo mano
sumanymu, bet per stebuklg turéjome nuostabiy remejy, kuriy

déka pradzioje laikési Europos parkas.

Nenuostabu, kad tuomecio politinio, ekonominio,
vertybinio virsmo metu Gintaro Karoso id¢jos atrode
fantastings, jtartinos ar nepagrijstos. Nepasitikéjimas savoje
salyje nusliigo jau gerokai jsibégéjus Europos parko veiklai.
Lietuvoje Europos parko jkuiréjas ir krastovaizdzio autorius
tinkamai jvertintas tik 2006 metais. Gintaras Karosas
tuomet pelné Nacionaling kultiiros pazangos premija uz
muziejaus po atviru dangumi jkirima bei pasaulinés patirties

ir savo talento sklaidg ugdant Lietuvos ateities kartas.

management of the Academy, however, it did not receive

the proper support.

GK When preparing for the symposium in Europos
Parkas, I hoped to receive recommendations from the Academy
so that it would be easier to look for sponsors. Let’s remember
the situation at that time — post-soviet Lithuania, people still
overcome by stagnation. The management’s attitude was that a
student should not invite foreign artists by himself as it was the
prerogative of the Academy of Arts or the Artists’ Association.
They urged to include group mates and organise the symposium
at the local level. I was considered in the department and at the
Senate of the Academy as a whippersnapper, who “would bring
huge shame to the independent Lithuania’.

At that time I was preparing not only for the symposium,
but for defence of my final project, too. I created the
Monument of the Centre of Europe, one of the first landscape
pieces in the history of Lithuania, using the land relief:
meadow, hourglass-formed pile of soil. I do understand that in
the context of then figurative sculpture it seemed strange. After
the review, I received unexpected news — I was expelled from
the Academy as a result of unsatisfactory final project.

[ was in shock, like in a vacuum. It was late spring, a few
weeks before the symposium. 1 felt the ground move under my
feet, I was without a diploma, without a status and foreign
artists were on their way. .. Only much later the heads of the
Academy acknowledged that it was not fair what they had
done to me. Paradoxically, it was the most progressive higher
institution in the country with a newly formed panel of
professors, who should have been open for new ideas.

Unprecedented phenomena have always evoked resistance
[from the environment. Back then, the Life festival was the
only progressive non-governmental initiative. I was always met
with distrust — why do you need that park, why to build those
sculptures? My desire to implement my life program related
to a specific site and giving a meaning to it was not welcome.
Sometime, my goal could not be understood not only by the
Lithuanian but also by UNESCO bureaucrats. Only a few
geographers knew about the idea of Lithuania as the centre of
Europe, while the rest of them looked at it as a fiction, nonsense
told by some guy. Politicians started talking and acknowledging
Europos Parkas in public only around 1996. Until then, few
people believed in my idea. It was a miracle that we had such
wonderful sponsors who supported Europos Park at very the
beginning.

It is no surprise that during the political, economic and



GK Skulptiiry parkas man niekada nereiské tik savo
ambicijos patenkinimo. Svarbiausias mano veiklos aspektas —
darbas Lietuvai. Patriotizmas Siais laikais — gerokai
nuvalkiota, sunkiai apibréZiama, daznai nuvertinama sqvoka.
Vis tiek laikausi minties, kad Europos parkas yra prasmingas
tiek, kiek jis svarbus visuotiniu, visuomeniniu atzvilgin.

Mano senelis Viadimiras, matininkas, nuo 1920 iki 1944
mety dirbo valstybés tarnautoju — Zemés tvarkytoju Utenos
apskrityje, Smetonos Lietuvoje. Senelis 1931 mety vasario
16-ajg Respublikos prezidento buvo apdovanotas kunigaikscio
Gedimino ordinu uz nuopelnus Lietuvai. Senelé buvo kilusi
i$ bajory, turéjusiy dvarelius Utenos ir Panevézio apskrityse.
Seima buvo jtraukta j tremtiniy sqrasg, tadia laiku
pasitraukeé § Vokietijg, veliau j Kanadg. Lietuvoje pasiliko ir
Sibirg buvo iStremtas mano tévas — tuomet paauglys. Ji paleido
po mety kaip nepilnamets, taliau sovietmeciu laiké teistu.

Traumy paZenklinta giminés istorija yra dar viena
priezastis, kodel norisi dalyvauti Lietuvos kraujotakoje.
Emigracija, savo energijos atidavimas kitur man atrodo
beprasmiskas. Materialios vertybeés yra tiksly piramides
apacioje, o jos smaigalyje — ne vien savirealizacija, bet ir
troskimas prisidéti prie pozityviy Salies procesy.

Pradéjus vystyti Europos parko vizija, dar reikéjo
viskg jteisinti, administruoti ir jgyti reputacija. Vienu
metu vykdoma daugialypé veikla mezgesi kryptingai ir
kartu gaivaliskai, kaip ir daugelis utopiniy idéjy, kurios
jgauna racionaly kiing tik kiirimosi procese. Tolimesnis
parko plétojimas ir toliau visiskai priklausé nuo Gintaro
iniciatyvos bei uzsispyrimo. Sékmingiausi uzsienio $aliy
skulptary parkai buvo suformuoti pasitelkus specialisty
komandas. Tuo tarpu Europos parkas atspindi menininko-
administratoriaus modelj, vieno Zmogaus universalizma:
Gintaras Karosas ir vadovauja jstaigai, ir pats kuria. Ne
tik atskiras parko skulptiiras, bet ir vientisg krastovaizdzio
architektiira, projektuoja parko pastatus. Stebint Gintaro
darba, kyla klausimy, kas suzadino tokj absoliuty
atsidavimg vieninteliam gyvenimo projektui.

GK Kodel skulptiry parkas, kodél aplinkos kirimas
gamtoje? [takos turéjo mano vaikyste: visas ikimokyklinis
gyvenimas praéjo vienkiemyje prie kalvos ir misko. Gamtoje
Jutau tikrumag, tiesq. Mégau piesti gamtos, misky vaizdus: tusu
ir plonyte plunksna kurdavau vieng piesing po penkiasdesim,
SeSiasdesimt valandy, o laikg Zyméjausi kitoje lapo puséje...
Man tai buvo tarsi liudijimas, jog nesiblaskau, neeikvoju laiko
veltui. Jau tada tvirtai Zinojau, kad bisiu menininkas, rodél

value transformation the ideas of Gintaras Karosas seemed
to be fantastic, suspicious and unreasonable. The distrust
demonstrated in the home-country went down only much
later, long after the activity of Europos Parkas was well
under way. It was only in 2006 that Lithuania properly
acknowledged the founder and creator of Europos Parkas.
Gintaras Karosas was given the National Cultural Award of
Advancement for the establishment of the open-air museum
and spreading of the global experience and his talent in

education of the Lithuanian future generations.

GK 7% sculpture park has never been only about
meeting my ambitions. The most important aspect of my
activity has always been working for Lithuania. Nowadays,
patriotism is a pretty worn-out, difficult-to-define and often
underrated concept. And still I believe that Europos Parkas
is meaningful to the extent it is significant universally and
socially.

From 1920 to 1944 my grandfather Viadimiras, a
surveyor, worked as a civil servant — a land manager ar Utena
County in Smetona’s Lithuania. On 16 February 1931, he
was awarded by the President of the Republic with Gediminas
medal for merits to Lithuania. My grandmother descended
[from the nobles who had manors in Utena and Panevezys
Counties. She and her family were in a list for exiles, however,
they moved to Germany and then to Canada in good time. My
father, a teenager at that time, stayed in Lithuania and was
exiled to Siberia. Being a juvenile, he was released in a year,
but had a criminal record during the whole Soviet period.

The trauma marked history of my family is another reason
why I want to be a part of Lithuania’s life. Emigration, giving
away your energy elsewhere seems so pointless to me. Tangibles
are at the bottom of the pyramid of objectives, while at the top
of it — not only self-realisation, but also desire to contribute to

the positive processes in the country.

The development of the vision of Europos Parkas also
needed legal framework, administration and building up
reputation. Simultaneously performed multiple activities
were smoothly and elementally developing as many
utopian ideas that acquire a rational body only during
the creation process. Further development of the park
was still completely dependent on Gintaras’ initiative
and determination. The most successful foreign sculpture
parks have been formed with a help of professionals, while
Europos Parkas represents the artist-administrator model,

versatility of one man: Gintaras Karosas is the head of the
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tie pieSiniai yra man svarbi praeities dalis. Piesdavau gana
savotiskai — pirmiausia sukurdavau aplinkq, fong ir tik po
1o objekty. Jau tuomet sickian uZmegzti rysj su gamta meno
priemonémis ir kurti krastovaizdi — tada dar tik popieriaus
lapo plokstumoge.

Puoselédamas savo idéja, G. Karosas konceptualiai
formavo parko krastovaizdj, kuriame klojosi nataralaus ir
kultarinio peizazo vertes, kiiré buisimy statiniy projektus,
vieng po kitos realizavo specifinés vietos skulptiiras ir
ieskojo strategijy, kaip parka paversti visuotinés reik§meés
objektu. Europos parkas, skeptiska aplinkos pozicija keles
sumanymas, ilgainiui virto vie$aja jstaiga, organizuota
strukeiira, kuri kaupia, saugo ir eksponuoja meno kiirinius,
plétoja edukacing veikla, t. y. atlicka muziejaus funkcijas.

Gana greitai Europos parke iSryskejo strateginés
veiklos kryptys bei krastovaizdZio formavimo gairés.
Svarbiausia jy — kurti muziejy kaip vientisa gamtos ir
meno ansamblj. Europos parke stipriai akcentuojamas
kirinio ir gamtovaizdzio rysys, skulptiiros eksponuojamos
imant domén reljefo, peizazo specifikg ir jo pritaikymo
galimybes. Menininkai skatinami kurti interaktyvius,
publikg jtraukiancius darbus, specifinés vietos, Zemés meno
kirinius, skirtus ar pritaikytus konkre¢ioms parko erdvéms.
I$skirtinis Europos parko bruozas — démesys erdviniam
skulptiiros kontekstui, tinkamam eksponavimui. Nauja
krastovaizdzio kokybé kuriama pasitelkiant skirtingus
menineés raiskos budus, kiekvienai atskirai erdvei suteikiant
savita charakterj. Todél Europos parko krastovaizdziui
budinga naratyvo polifonija, sukurianti jvairius meninio
dialogo budus.

Parko vaizdiniy jvairove patvirtina ir kelias modernaus
meno tendencijas pristatanti kolekeija. Ji vis gauséja
rengiant skulptiiros plenerus, organizuojant rezidencijas,
vykdant specifinius projektus su Lietuvos ir pasaulio
skulptoriais. Vienas dazniausiai parke praktikuojamy
skulptiiry paieskos budy — tarptautiniai simpoziumai.
Iprastai per simpoziumus sukurti kairiniai pasilieka
skulptary parke. Pirmieji simpoziumai atspindéjo tradicinés
dailés tendencijas, modernistinés skulptairos patirtj, o
paskutiniuosiuose daugg¢jo Siuolaikinio meno apraisky.

Kitas eksponaty paieskos kelias — individualas
skulptiry uzsakymai, specialiy projekty jgyvendinimas,
skulptaros konkursy inicijavimas. Gintarui Karosui
pavyksta ypa¢ ambicingi sumanymai, tokie kaip
bendradarbiavimas su $iuolaikinio meno garsenybémis —

Dennisu Oppenheimu, Magdalena Abakanowicz, Solu

establishment and the artist too: the creator of individual
sculptures in the park and the designer of the landscape
entity and park buildings. Looking at Gintaras’ work, you
ask yourself where this absolute dedication for the sole life

project comes from.

GK Why a sculpture park? Why creating the setting in
the nature? It comes from my childhood. I spent my all
pre-school life in a farmstead at a hill and a forest. 1 felt that
the nature was full of authenticity, full of truth. I was very
Jfond of drawing nature and forest: using a thin feather I would
spend. fifty—sixty hours to one drawing, indicating the number
of the hours on the overleaf.. .1t was like a confirmation for me
that I did not flounce or waste my time for nothing. Even back
then I was sure that I would be an artist, so those drawings
make very important part of my past. My drawing technique
was rather odd — I would start with the background and then
move to the object. I was trying to connect with the nature
using artistic means and to create landscape — just that then it
was only on a piece of paper.

Fostering his idea, Gintaras Karosas followed the
concept of forming the park’s landscape full of natural and
cultural scenery, designing future buildings, realising site-
specific sculptures and looking for strategies how to make
the park an object of the public value. Europos Parkas,
the idea first met with scepticism, eventually turned into
a public institution, an organised structure that collects,
upholds and exhibits works of art, develops educational
activities, i.e. performs the functions of a museum.

Very soon, Europos Parkas had directions of its
strategic activity and guidelines for landscape formation,
the most important of which was to create the museum
as a unified ensemble of nature and art. Europos Parkas
strongly emphasises the connection between a work of art
and landscape; sculptures are exhibited paying attention to
the specifics of the relief and scenery and its opportunities.
Artists are encouraged to create interactive, audience-
involving works, works of site-specific or land art created
for or adapted to particular spaces in the park.

Europos Parkas distinguishes itself with focus on the
sculpture’s spatial context and its proper display. The new
quality of landscape is created by different means of artistic
expression and providing every space with the individual
character. The landscape of Europos Parkas is characterised
with a narrative polyphony creating various methods of

artistic dialogue.



LeWittu, Beverly Pepper. Siy Zmoniy specialiai Europos
parkui sukurti darbai muziejui suteiké prestizo, atkreipé
visuomenés démesj, leido suformuoti elitinio skulptary
parko jvaizdj, palengvino skulptiiry paieska, nes parkas
igavo tam tikrg reputacija.

Pradéjes savo projekta apie 1987 metus, G. Karosas
ji igyvendino vienas, i$ valstybés institucijy sulaukes tik
simbolinés paramos. Privatus asmuo savarankiskai émeési
veiklos, uz kurig paprastai atsako valstybés politika. Gintaro
Karoso bei jo komandos déka Europos parkas $iandien —
vienas svarbiausiy kulttiros turisty masinimo objekty
Lietuvoje. Po keliolikos muziejaus gyvavimo mety Lietuvos
valstybé pripazino Europos parka nacionalinés reik§meés
objektu.

Europos parko erdvé visada buvo atvira jvairioms
meno praktikoms — ¢ia rengti menininky performansai
gamtoje, vyko modernaus Sokio spektakliai, specialios
laikinos skulptiiros parodos. Tadiau organiskiausias
vyksmas Europos parke yra jo paties kitimas, judéjimas
léto, nesalygisko Sokio ritmu. Senos skulptiiros mirsta, vel
atgimsta, pasitinka naujas, ir visa tai vyksta ypatinga aura
dvelkian¢iame gamtos prieglobstyje — pakrastyje, kuris tapo

centru.

-
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Gintaro Karoso vaikystés piesinys. Akvarelé, 37,1 x 24,4 cm, 1979 m.
Gintaras Karosas’ childhood drawing. Watercolour, 37,1 x 24,4 cm, 1979

The variety of the park’s sceneries is also proved by
a collection combining several tendencies of modern art.
The collection is constantly expanding with a help of
sculpture symposiums, residencies, specific projects with
the Lithuanian and foreign sculptors. The park frequently
looks for sculptures in international symposiums. Works
created during symposiums usually stay in the park. The
first symposiums reflected traditional tendencies of fine art,
the experience of modernist sculpture, while the recent ones
showed more manifestations of the contemporary art.
Another way to look for exhibits is individual commissions
for sculptures, implementation of special projects, and
initiation of sculpture contests. Gintaras Karosas manages
to bring to life highly ambitious ideas, such as cooperation
with celebrities of modern art — Dennis Oppenheim,
Magdalena Abakanowicz, Sol LeWitt, Beverly Pepper.
Their works dedicated specially to Europos Parkas gave
prestige to the museum, spotlighted it and formed the
image of the elite sculpture park. The reputation also
facilitates the search for sculptures.

Having started his project around 1987, Gintaras
Karosas has implemented it all by himself with only
symbolic support of the state institutions. The private
person has individually started work, which is usually
the responsibility of the state policy. Thanks to Gintaras
Karosas and his team, today Europos Parkas is one of
the main cultural tourist attractions in Lithuania. After
fourteen years of existence, the State of Lithuania finally
acknowledged Europos Parkas as the object of state
significance.

The space of Europos Parkas has always been open
to various art practices — it has seen artists’ performances
in the nature, performances of modern dance, special
temporary exhibitions of sculptures. The most organic
process in Europos Parkas, however, is its transformation,
moving in a rhythm of a slow and unconditioned dance.
Old sculptures die, reborn, meet new ones — and all of this
happens in the nature sanctuary permeated with the special

aura, in the periphery which has become the centre.
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